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Instructor: Angelina Del Balzo 
Email: adelbalzo@ucla.edu 
Mailbox: Humanities, English Dept. (1st Fl) 
Office Hours: Tues. and Thurs. 12-1pm 

 
Office Location: Humanities A96 (Desk 21) 
Class Times: Tues. and Thurs. 1:30-3:35pm 

Class Location: Public Affairs 2319
 

ENGL 20W Introduction to Creative Writing 
 
The difference between the almost right word and the right word is really a large matter—’tis the difference 
between the lightning-bug and the lightning. 

 – Mark Twain 
 
Don't tell me the moon is shining; show me the glint of light on broken glass. 

 – Anton Chekhov 
 
Course Description 
Writing is actually a three-part process—reading, writing, and rewriting. We will read to soak up 
different modes, styles, points of view. We will write to explore how to express ourselves using 
those techniques. We will revise based on the feedback of our peers and our own thoughts and 
instincts. Creative writing, like its academic counterpart, is still about communication, with the 
readers and writers of the past, present, and future. Along the way, perhaps most importantly, we 
will learn how to give constructive and respectful critiques, and also how to graciously receive, 
evaluate, and implement feedback. 
 
Required Texts 
Selections from from David Starkey, Creative Writing: Four Genres in Brief (third edition) and other 
readings will be available on CCLE. Readings must be printed and brought to class. 
 
Course Requirements 
Participation (20%) 
Workshop Feedback (10%) 
Creative Writing Assignments (40%) 
Revised Final Portfolio (30%) 
 
Assignments 
Participation (20%): Participation will have two components: bringing your work to share in workshop 
twice and participating in discussion during class discussion and workshop. To get full credit for 
participation, you must be present in both body and mind by both attending class and actively 
engaging in discussion and workshop. You may miss one class without it affecting your grade, but if 
you can please let me know ahead of time, but, barring emergencies, it cannot be when you are 
signed up for workshop. If circumstances arise where more absences must occur, please get in touch 
with me. If you are absent, it is your responsibility to get notes or a debriefing from a classmate or 
me in office hours. 
 
Workshop Feedback (10%): For each piece being workshopped, you will write 150 words that include: 
1) A summary of what you think the text is about or what it is trying to convey; 2) something that it 
does successfully; 3) something that is not successful. You must write in complete sentences. The 
collected feedback will be due in class, with two hardcopies. When you are workshopping your 
material, you do not need to prepare feedback for others workshopping on the same day. 
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Creative Writing Assignments (40%): You will have creative writing assignments due throughout the 
quarter. These are prompts designed to get you to try out new techniques or forms. You will receive 
my feedback and a grade of check plus, check, or check minus. If you are absent, the assignments 
for the day are still due (to me via email). Extensions may be granted with advanced request.  
 
Final Portfolio (30%): The final portfolio will include revised versions of the all creative work 
produced throughout course, with copies (or photocopies) of all of your first drafts. Some of these 
pieces will be shared in workshop, but all of the pieces must be revised for the final portfolio. This 
grade will be based on clearly defined criteria including: mastery of the writing basics of spelling, 
syntax, and grammar, successful incorporation of feedback into your revisions; participation in 
revision workshops, and adherence to class instructions/effort to fulfill assignments. It will also 
include a short reflection in which you will explain your writing process, editing process, and what 
you have learned over the course of this class. 
 
Course Schedule 
Week 1: Poetry 
Tues. Aug. 7 
Course introduction 
Readings: Elizabeth Bishop, “One Art” draft and final [in class] 
 
Thurs. Aug. 9 
Readings: Starkey, pg. 14-18; Danez Smith, “Tonight, in Oakland;” Kevin Young, “Rosetta” 
 
Week 2: Poetry 
Tues. Aug. 14 
Readings: Starkey, pg. 22-36, 53-57; Elizabeth Alexander, “House Party Sonnet ’66;” Edna St. Vincent 
Millay, Sonnet XLI “I, being born a woman and distressed” 
Due: Workshop #1 presenters’ pieces (via email) 

Poem assignment: Find a poem you admire on www.poetryfoundation.org. Take on word, 
phrase, or line from the poem and use it to create a new poem of your own (at least 10 
lines). Pay attention to the style, tone, meter, language, speaker, etc. of the poem you selected 
to help you think about your own work. Hand in both the selected poem and the poem you 
wrote. (hardcopy in class) 

 
Thurs. Aug. 16: 
Readings: Starkey, pg. 36-48; Wallace Stevens, “Thirteen Ways of Looking at a Blackbird;” Morgan 
Parker, “Thirteen Ways of Looking at a Black Girl” 
Due: Workshop #2 presenters’ pieces (via email) 

Poem assignment: Write a sonnet (Italian or English) OR villanelle. (via email) 
 
Week 3: Poetry/Drama 
Tues. Aug. 21 
Workshop #1 
Readings: Starkey, pg. 48-53; Patricia Lockwood, “Rape Joke;” Tommy Pico, “Junk” [excerpt] 
Due: Workshop #1 feedback (2 hardcopies in class) 

Poem assignment: Choose a poem we’ve read and re-write it from a different perspective or 
with a different speaker. (via email) 
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Thurs. Aug. 23 
Workshop #2 
Readings: Starkey, pg. 247-253; A. Rey Pamatmat, Some Other Kid 
Due: Workshop #3 presenters’ pieces (via email) 
 Workshop #2 feedback (2 hardcopies in class) 
 
Week 4: Drama 
Tues. Aug. 28 
Readings: Starkey, pg. 274-294; David Ives, Sure Thing 
Due: Drama assignment: Write a three-page dialogue between two characters, where each person 

is coming at the topic from a different perspective. (via email) 
 
Thurs. Aug. 30 
Workshop #3 
Readings: Starkey, pg. 294-308; Anton Chekhov, The Bear 
Due: Workshop #4 presenters’ pieces (via email) 
 Worskhop #3 feedback (2 hardcopies in class) 
 
Week 5: Fiction 
Tues. Sept. 4 
Readings: Starkey, pg. 102-105, 114-122; Jamaica Kincaid, “Girl;” Margaret Atwood, “An Angel” 
Due: Workshop #5 presenters’ pieces (via email) 

Drama assignment: Write a full scene that includes at least three characters. Include an 
opening scene direction which conveys the setting of the play, the staging, lighting, and 
sound design, with the basic mood of the text and character descriptions. (via email) 

 
Thurs. Sept. 6 
Workshop #4 
Readings: Starkey, pg. 122-135; Lydia Davis, “The Strangers;” Dagoberto Gilb, “His Birthday” 
Due: Workshop #6 presenters’ pieces (via email) 
 Workshop #4 feedback (2 hardcopies in class) 

Fiction assignment: Pick one of your poems and, using it as inspiration, write a 10-sentence 
short story focusing on characterization. (via email) 

 
Week 6: Fiction 
Tues. Sept. 11 
Workshop #5 
Readings: Starkey, pg. 135-140; Raymond Carver, “What We Talk About When We Talk About 
Love” 
Due: Workshop #5 feedback (2 hardcopies in class) 

Fiction assignment: Using first-person point of view, write a paragraph where an adult 
narrator tells a story about their childhood. Then, write the same paragraph with the narrator 
still being that child. (via email) 

 
Thurs. Sept. 13 
Workshop #6 
Readings: Starkey, pg. 140-149; Carmen Maria Machado, “The Husband Stitch” 
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Due: Workshop #6 feedback (2 hardcopies in class) 
Fiction assignment: Option 1: Pick one of the poems we read for class and write a 2-3 paged 
story inspired by it. Option 2: Select a piece of culture (fiction, nonfiction, anything) and 
write a 2-3 paged story inspired by it. (via email) 

 
Final Portfolio due Wed. Sept. 19 at 5pm in my mailbox or via email. See assignment sheet for 
details. 
 
Policies 
Communications: The best way to discuss your writing or course materials is to come to my office 
hours, which are Tuesdays and Thursdays, 12pm-1pm and other times by appointment. You 
can make an appointment to come to my office hours via the Excel spreadsheet on CCLE. Drop-ins 
are also welcome, but priority goes to those who have signed up online. I will also be available to 
meet via Gchat or Skype. I will respond to emails within a day during the week, but I will not answer 
email on the weekends. Please do not contact me about assignments 24 hours before or after 
an assignment is due. 
 
Technology: Laptops and e-readers are allowed for note-taking purposes but should not get in the way 
of active engagement with the class. Please be aware of how your technology usage affects those 
around you. Please bring hard copies (paper print-outs) of the required course readings and 
workshop texts for the day. Limited free printing is available at the LGBT Center and the 
Community Programs Office in the Student Activities Center. Cell phones should be silenced and 
put away. 
 
Plagiarism: The UCLA plagiarism policy is in effect. Plagiarism is the use of ideas or words of another 
person without citation, either intentionally or not. This includes instances of academic dishonesty, 
like turning in papers written for another course. Plagiarism will not be tolerated under any 
circumstances, and I will report all suspected instances of plagiarism to the Dean of Students’ 
Office. More information on the university’s policy on academic integrity can be found here: 
http://www.studentgroups.ucla.edu/dos/students/integrity/ 
 
I reserve the right to amend these policies. 
 
Resources 
Center for Accessible Education (CAE) (Murphy Hall A255) – Telephone: 310-825-1501; 310-206-
6083 (telephone device for the deaf); Website: www.cae.ucla.edu 
If you wish to request an accommodation due to a suspected or documented disability, please 
contact CAE as soon as possible. If you have any questions or concerns about course access or 
accommodation needs that arise during the quarter, please do not hesitate to contact me. 
 
Counselling and Psychological Services (CAPS) (John Wooden Center West, facing Drake Stadium, 
second floor) – www.counseling.ucla.edu; walk-in services available; 310-825-0768 
This is a free mental health service for undergraduates, including individual counseling. If you are 
having mental health problems or just need to talk to someone, you can make an appointment 
online or via phone. A counselor is available by phone 24 hours a day/7 days a week. 
 
Gender Inclusive Bathrooms: The nearest gender-inclusive bathrooms are in Bunche Hall, rooms 
3253, 3257, 4251, 4350, 8253. 
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LGBT Campus Resource Center (Student Activities Center B36) – Telephone: 310-206-3628; Email: 
lgbt@lgbt.ucla.edu; Hostile Climate Incidents: www.reportincidents.ucla.edu 
 
Purdue Online Writing Lab (OWL) https://owl.purdue.edu/ 
This is a great online resource for writing and citation in all fields, and includes a section on creative 
writing. 
 
Undergraduate Writing Center (Hum A61) – Telephone: 310-206-1320; Email: wcenter@ucla.edu; 
Website: www.wp.ucla.edu 
 
Undocumented Student Program (USP) (Student Activities Center B44) – Telephone: 310-206-2980 
or 310-794-2544; Email: usp@saonet.ucla.edu; Website: www.usp.ucla.edu 
 
Campus Violence and Assault 
Title IX states that violence and harassment based on sex and gender are Civil Rights offenses 
subject to the same kinds of accountability and support applied to offenses against other protected 
categories such as race, religion, national origin, etc. If you or someone you know has been harassed 
or assaulted, you can find appropriate resources here: 
Campus Assault Resources and Education (CARE) – John Wooden Center West; (310) 206-2465; 
advocate@careprogram.ucla.edu 
Title IX Office – Mohammed Cato, Title IX Coordinator (310-206-3417); TitleIX@conet.ucla.edu 
Rape Treatment Center-Santa Monica/UCLA Medical Center – Telephone: 310-319-4000; Website: 
www.rapetreatmentcenter.org 
Campus Police – Telephone: 310-825-1491; Anonymous Reporting: 310-794-5824 
*Note: UCLA faculty and instructors are mandatory reporters. 
 
Basic Needs Security 
Any student who has difficulty accessing sufficient food to eat every day, or who lacks a safe and 
stable place to live, and believes this may affect their performance in the course, is urged to contact 
the Dean of Students Maria Blandizzi (dean@saonet.ucla.edu) for support. Also, please notify the 
instructor if you are comfortable in doing so. 


