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GE 60C-11: Seminar 
Swinging Sixties: British and Commonwealth Literature, 1954-1979 

 
Instructor: Angelina Del Balzo 
Email: adelbalzo@ucla.edu 
Mailbox location: Humanities 149, English Department main office 
 
Class Time: Thursdays 9:00am-11:50am 
Class Location: Public Affairs 1343 
Office: Humanities A94 (Desk 21) 
Office Hours: Thursdays 1:00pm-3:00pm 
 
Course Description 
 
This course will examine the cultural response to the tumultuous 1960s in Great Britain 
and its former colonies. As American youth culture rebelled against suburban 
complacency and military aggression abroad, the 1950s in Britain were marked by 
austerity as the nation tried to recover from the devastation of World War II and the 
steady loss of its empire. “Swinging London” embraced the new and the modern in pop 
culture, despite the rise in class struggles in the north and terrorism in Northern Ireland. 
Countries like Nigeria, Jamaica, and India celebrated their newly independent national 
cultures, while reckoning with the legacy of colonialism. We will begin in 1954, the final 
end of wartime rationing, and finish in 1979 with the rise of Margaret Thatcher and Tory 
neoliberalism. 
 
Required Texts 
 
Angela Carter, The Bloody Chamber and Other Stories (ISBN: 9780140178210) 
Caryl Churchill, Cloud Nine (ISBN:9781559360999) 
Shelagh Delany, A Taste of Honey (ISBN: 9781408106013) 
Arthur Marwick, British Society Since 1945 (ISBN: 9780141005270) 
V.S. Naipul, The Mimic Men (ISBN: 9780375707179) 
Wole Soyinka, Death and the King’s Horseman (ISBN: 9780393977615) 
 
All other readings will be posted on CCLE. Limited free printing is available at the 
LGBT Center and the Community Programs Office in the Student Activities Center. 
 
Course Requirements 
 
Participation: 20% 
Discussion Lead (20 minutes): 20% 
Short Paper (4 pages): 20% 
Revised Paper (8 pages): 30% 
Creative Project: 10% 
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Policies 
 
Assignments: Papers are due via my email by 8:30am on the day indicated on the 
syllabus, unless otherwise stated. Hard copies must include both the student’s name and 
my name on the front and be time-stamped by the front office. Late papers are docked a 
third of a letter grade for each day they are late (e.g. B+ to B). All work that is more than 
one week late automatically receives an “F.” In order to pass the class, students must 
complete all requirements. The assignments are as follows: 
 
Participation (20%): Students are expected to regularly attend class, having done all the 
reading, and contribute to discussion. You must bring your readings to class in order 
to fully participate. Just coming to class does not count as participation; you must 
contribute to the discussion. 
 
Discussion Leading (20%): Students will lead the class discussion of one of the day’s 
texts for twenty minutes. The discussion must include at least three analytical 
questions for the class to discuss. 
 
Papers (20% and 30%): The first paper will be an analytical papers on a British or 
Commonwealth text from the long sixties of the student’s choosing, subject to instructor 
approval. The final paper will be a revised and expanded version of this paper with 
secondary research. 
 
Creative Project (10%): Students will produce a creative response to a political or 
historical event. It can be from the long 1960s, another period in the past, or even the 
present moment. The subject does not have to be from Britain or America. The project 
can be in whatever format you choose, but will include a two-page written reflection. 
 
Attendance: You are allowed one absence (no questions asked); any additional absences 
will affect your participation grade. If you do not bring the reading, you are not 
present. If you are absent, it is your responsibility to get notes or a debriefing from a 
classmate. If I feel that students are not doing the required reading, I will institute pop 
quizzes that will contribute towards your participation grade. 
 
Communications: The best way to discuss your writing or course materials is to come to 
my office hours, which are Thursdays from 1-3pm and by appointment. You can 
make an appointment to come to my office hours via the Excel spreadsheet on CCLE. 
Drop-ins are also welcome, but priority goes to those who have signed up online. As a 
policy, I will read and offer feedback on outlines or writing up to a paragraph, but I will 
not read full drafts. I will respond to emails within a day during the week, but I will not 
answer email on the weekends. Also, I will not respond to emails sent the day before a 
major assignment is due or the day after assignments are returned. 
 
Learning Accommodations: If you wish to request an accommodation due to a suspected 
or documented disability, please contact the Office for Students with Disabilities as soon 
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as possible. I cannot make any accommodations myself, and accommodations cannot be 
applied retroactively. 
 
Technology: Laptops and e-readers are not allowed in section, with the exception of OSD 
accommodations. Cell phones should be silenced and put away. 
 
Plagiarism: The UCLA plagiarism policy is in effect. Plagiarism is the use of ideas or 
words of another person without citation, either intentionally or not. This includes 
instances of academic dishonesty, like turning in papers originally written for another 
course. Plagiarism will not be tolerated under any circumstances, and I will report all 
suspected instances of plagiarism to the Dean of Students’ Office. More information on 
the university’s policy on academic integrity can be found here: 
http://www.studentgroups.ucla.edu/dos/students/integrity/ 
 
I reserve the right to amend these policies. 
 
Resources 
 
Gender Neutral Bathrooms: The nearest gender neutral bathrooms are in Bunche 8253. 
 
Counselling and Psychological Services (CAPS) (John Wooden Center West) – 
www.counseling.ucla.edu; walk-in services available 
CARE Counsellor Telephone: 310-825-0768 (Answered 24/7) 
Student Care Managers Mark Veldkamp (310-825-7291) and Karen Minero (310-825-
0628) are available to support and advocate for UCLA students who are survivors of 
sexual assault, intimate partner violence, or stalking. 
 
LGBT Campus Resource Center (Student Activities Center B36) – Telephone: 310-206-
3628; Email: lgbt@lgbt.ucla.edu; Hostile Climate Incidents: 
www.reportincidents.ucla.edu 
 
Office for Students with Disabilities (OSD) (Murphy Hall A255) – Telephone: 310-825-
1501; 310-206-6083 (telephone device for the deaf); Website: www.osd.ucla.edu 
 
Purdue Online Writing Lab (OWL) https://owl.english.purdue.edu/owl/resource/747/01/ 
This is a great online resource for MLA formatting and citation. 
 
Writing Center (Hum A61) – Telephone: 310-206-1320; Email: wcenter@ucla.edu; 
Website: www.wp.ucla.edu 
 
Campus Violence and Assault 
 
Title IX states that violence and harassment based on sex and gender are Civil Rights 
offenses subject to the same kinds of accountability and support applied to offenses 
against other protected categories such as race, religion, national origin, etc. If you or 
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someone you know has been harassed or assaulted, you can find find appropriate 
resources here: 
Counseling and Psychological Services (CAPS) – see above 
Sexual Harassment Prevention/Title IX Office – Kathleen Salvaty, Title IX Coordinator 
(310-206-3417) 
Rape Treatment Center-Santa Monica/UCLA Medical Center – Telephone: 310-319-
4000; Website: www.rapetreatmentcenter.org 
Campus Police – Telephone: 310-825-1491; Anonymous Reporting: 310-794-5824; For 
emergencies call 911 
 
Course Schedule 
 
Week1: Postwar Britain 
March 31 – Course Introduction; Stevie Smith, “Not Waving but Drowning” (1957); Ted 
Hughes, “A Woman Unconscious” (1959) 
 
Week 2: Angry Young (Wo)Men  
April 7 –Shelagh Delaney, A Taste of Honey (1958); Look Back in Anger (1959) [film]; 
Arthur Marwick, British Society Since 1945, Ch. 1-3; Lonnie Donegan, “Rock Island 
Line” (1956) 

 
Week 3: Rethinking Britishness 
April 14 – Philip Larkin, “An Arundel Tomb” (1964); A Hard Day’s Night (1964); 
Marwick, British Society, Ch. 4-6 
 
Week 4: Swinging London? 
April 21 – Alfie (1966); V.S. Naipaul, The Mimic Men (1967), Part I; Marwick, British 
Society, Ch. 7-9 
 Paper proposal due at 8:30am 
 
Week 5: Colonization in Reverse 
April 28 – Louise Bennett, “Colonization in Reverse” (1966); Naipaul, Mimic Men, Part 
II; Marwick, British Society, Ch. 10-11; Desmond Dekker and The Aces, “Israelites” 
(1968) 
 
Week 6: Whose London? 
May 5 – Naipaul, Mimic Men, Part III; Marwick, British Society, Ch. 12-14; The Who, 
“My Generation” (1965) 
 Short Paper due at 8:30am 
 
Week 7: Global Encounter 
May 12 –Wole Soyinka, Death and the King’s Horseman (1978); Siouxie and the 
Banshees, “Hong Kong Garden” (1978) 
 
Week 8: Anarchy at Home and Abroad 
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May 19 – Caryl Churchill, Cloud Nine (1979); Marwick, British Society, Ch. 15-17; Sex 
Pistols, “Anarchy in the U.K.” (1976) 
 
Week 9: Engaging with the Past 
May 26 – Angela Carter, The Bloody Chamber and Other Stories (1979); The Clash, 
“London Calling” (1979) 
 
Week 10: Northern Ireland and the Troubles 
June 2 –Seamus Heaney, selections from North (1975): “Act of Union,” “The Betrothal 
of Cavehill,” “Singing School”; The Long Good Friday (1980); U2, “Sunday Bloody 
Sunday” (1983) 
 Creative Project due in class 
 
Week 11: Finals Week 
June 10 –Revised Paper due at 5pm 


