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Instructor: Angelina Del Balzo 
Email: adelbalzo@ucla.edu 
Mailbox: Humanities, English Dept. (1st Fl) 
Office Hours: Thursdays 10am-12pm 

 
Office Location: Humanities A96 (Desk 21) 

Class Times: Thursdays 12-2:50pm 
Class Location: Humanities A60

 
Who Tells Your Story? British Imperialism and Adaptation 

 
Course Description 
 
This course seeks to understand adaptation as a method of critical engagement, part of a series of 
conversations between texts, readers, and scholars. Postcolonial literature in particular has often 
used adaptation as a means of “writing back” to the colonizer, dramatizing the absences in the 
European canon. Yet this impulse to rewrite the past is not a new one: the long eighteenth century 
was a golden age of adaptation and translation. We will read eighteenth-century adaptations with 
their literary sources to think about questions of genre, language, and culture. In what ways do 
different genres interpret the same story, and to what effects? How does genre crossing relate to 
border crossings? As questions of race and migration continue to focus both political and cultural 
interest, we will also look at contemporary adaptations of eighteenth-century texts to think about the 
the period in our own cultural imagination. What makes a text canonical and how does that change 
our relationship to it? How does our contemporary understanding of adaptation relate to eighteenth-
century adaptations? How do writers and artists use the eighteenth century to think through 
contemporary concerns? 
 
Statement of Inclusion 
 
My intention is to create a classroom environment that encourages everyone’s learning, and I expect 
that we will treat each other with respect and collegiality. I have made a conscious effort to create a 
syllabus that reflects diverse perspectives, but course texts may be troubling in content and language 
regarding race, gender, and/or class. If you suspect that the material is likely to be emotionally 
challenging for you, please discuss your concerns with me prior to the class in which the subject 
comes up. Similarly, if we are discussing something in class and you feel the need to step outside 
during a class discussion, you may always do so without academic penalty. You will be responsible 
for getting the material from a classmate or seeing me individually to discuss the situation. 
 
Required Texts 
 
Arabian Nights’ Entertainments   ISBN 9780199555871 (Mandatory edition) 
Jane Austen, Mansfield Park  ISBN 9780141439808 
Aphra Behn, Oroonoko   ISBN 9780140439885 
M. Norbese Phillips, Zong!  ISBN 9780819571694 
Mary Prince, The History of Mary Prince ISBN 9780140437492 
 
In addition to the campus bookstore, books are available through the UCLA libraries and 
Interlibrary Loan (to order books from off-campus, click on the Melvyl link on the book entry). 
Some books may be available from LA Public Libraries, and new and used books may also be 
purchased online from Powell’s and Amazon. If you need help finding books, please contact me. 
 
All other readings available on CCLE. Readings must be printed and brought to class. 
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Course Requirements 
 
Participation: 15% 
Discussion Leading: 20% 
Creative Project: 15% 
Research Project: 

•   Close Reading Assignment: 10% 
•   Project Overview and Research Article Assignment: 15% 
•   Final Paper: 25% 

 
Assignments 
Assignments are due via email at 11:45am on the day indicated on the syllabus, unless otherwise 
stated. Late assignments will be reduced a third of a letter grade for each day late (i.e. B+ to a B). 
 
Participation (15%): Students will learn how to engage in productive discussion, the foundation for 
critical inquiry. To do so, students are expected to regularly attend class, having done all the reading, 
and contribute to discussion. You must bring your readings to class to participate. Just coming 
to class does not count as participation; you must contribute to the discussion. Discussion is a 
low-stakes space for asking questions and testing out ideas with your peers, so any contribution is 
valuable. Remember that credit for this course is determined with 12 hours out-of-class work per 
week, so the readings are mandatory. 
 
Discussion Leading (20%): Students will lead the class discussion of one of the day’s texts for 20 
minutes. The discussion must include at least 3 analytical questions for the class to discuss. 
Taking the instructor’s place, the student will focus our discussion on specific parts of the text and 
facilitate conversation among their peers. Sign-ups for discussion texts and days are available on 
CCLE. 
 
Creative Project (15%): Students will produce their own adaptation of one of the texts covered in the 
course. Formats can include but are not limited to short stories, poetry, short films/trailers, musical 
compositions, video games, comics, and paintings. In Week 5, a 1-paged proposal of your project 
will be due in class. The project will include a 3-paged written reflection. Your project will be 
evaluated on the specific choices made about form and content. This project is not just meant to be 
fun; this course’s thesis is that adaptation is a creative form of criticism, a different mode of 
engagement than critical scholarship but no less rigorous. 
 
Research Project: Write an 8-10 paged research paper on the text of your choice, either a text from 
the syllabus or on a related text (subject to instructor approval). The timeline for this paper will be as 
follows: I will meet with you in Week 3 to discuss your paper topic and you will write a 1-2 page 
close reading (10%) of a key passage from their chosen text; in Week 6 you will write a project 
overview of 1-2 paragraphs with the research article assignment (15%), followed by a rough 
draft in Week 8 (4-5 pages) and perform an in-class peer review in Week 10. You will hand in the 
final paper (25%) during finals week. Failure to complete any of the preliminary steps will 
negatively impact your final grade. 
 



 3 

Attendance: You are allowed one absence (no questions asked); any additional absences will 
affect your participation grade. If circumstances arise where additional absences occur, please get in 
touch with me. If you do not bring the reading to class, you are not present. If you are absent, 
it is your responsibility to get notes or a debriefing from a classmate. In the space below, write the 
name and email of two classmates: 
 
1.   __________________________________________________________________ 

 
2.____________________________________________________________________ 

 
Communications: The best way to discuss your writing or course materials is to come to my office 
hours, which are Thursdays, 10am-12pm and by appointment. You can make an appointment to 
come to my office hours via the Excel spreadsheet on CCLE. Drop-ins are also welcome, but 
priority goes to those who have signed up online. I will also be available to meet via Gchat or Skype. 
As a policy, I will read and offer feedback on outlines or writing up to a paragraph, but I will not 
read full drafts. I will respond to emails within a day during the week, but I will not answer email on 
the weekends. Please do not contact me about papers 24 hours before or after an assignment 
is due. 
 
Technology: Laptops and e-readers are allowed for note-taking purposes. Please bring hard copies 
(paper print-outs) of the required course readings for the day. Limited free printing is available 
at the LGBT Center and the Community Programs Office in the Student Activities Center. Cell 
phones should be silenced and put away. 
 
Plagiarism: The UCLA plagiarism policy is in effect. Plagiarism is the use of ideas or words of 
another person without citation, either intentionally or not. This includes instances of academic 
dishonesty, like turning in papers written for another course. Plagiarism will not be tolerated under 
any circumstances, and I will report all suspected instances of plagiarism to the Dean of Students’ 
Office. More information on the university’s policy on academic integrity can be found here: 
http://www.studentgroups.ucla.edu/dos/students/integrity/ 
 
I reserve the right to amend these policies. 
 
Course Schedule 
 
Week 1: April 5 
Course introduction 
In class: Lin-Manuel Miranda, “Who Lives, Who Dies, Who Tells Your Story?” from Hamilton, An 
American Musical (2015); Linda Hutcheon, A Theory of Adaptation [selections]; Phillis Wheatley, “On 
Being Brought from Africa to America” 
In-class focus: Course introduction, strategies for close-reading 
 
Week 2: April 12 
Aphra Behn, Oroonoko (1688); Thomas Southerne, Oroonoko (1696) [selections]; Jean Marsden, The 
Re-Imagined Text [selections] 
In-class writing focus: Close reading 
 
Week 3: April 19 
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Jane Austen, Mansfield Park Vol. 1 (1814) 
*In-class: portrait of Dido Elizabeth Belle and Elizabeth Murray (1779) 
In-class writing focus: Thesis statements 
*Meet with me to discuss paper topic 
 
Week 4: April 26 
Jane Austen, Mansfield Park Vol 2; Mary Prince, The History of… (1815) 
*In-class: Gregson v. Gilbert (1783) 
In-class writing focus: Supporting evidence 
Close-reading assignment due 
 
Week 5: May 3 
Jane Austen, Mansfield Park Vol 3; Edward Said, “Jane Austen and Empire,” Culture and Imperialism; 
Dir. Patricia Rozema, Mansfield Park (1999) 
In-class writing focus: Paragraph structure 
Creative project proposal 
 
Week 6: May 10 
M. Norbese Phillips, Zong! (2008); Saidiya Hartman, “Venus in Two Acts”; Dir. Amma Asante, Belle 
(2013) [optional] 
*In class: Zong visual art – J.M.W. Turner, The Slave Ship (1840); James deCaires Taylor, Viccissitudes 
(2006) 
In-class writing focus: Transitions 
Project overview and research article assignment due 
 
Week 7: May 17 
Arabian Nights’ Entertainments, frame tale (1706); Delarivier Manley, Almyna, or the Arabian Vow (1706) 
In-class writing focus: Paper examples 
 
Week 8: May 24 
ANE, The Voyages of Sinbad; Jonathan Swift, Gulliver’s Travels Book 2 (1726) 
In-class writing focus: Incorporating secondary material 
Rough draft due in class 
 
Week 9: May 31 
ANE, Aladdin; Dunya Mikhail, “Iraqi Nights” (2013) 
In-class writing focus: Peer review 
Creative project due in class; optional sharing of projects with class 
 
Week 10: June 7 
Gayatri Spivak, “Can the Subaltern Speak?”; Disney’s Aladdin (1992) [optional] 
In-class writing focus: Peer review 
 
Finals Week: Thursday, June 14 
Final Paper due 5pm via email 
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Resources 
 
Center for Accessible Education (CAE) (Murphy Hall A255) – Telephone: 310-825-1501; 310-206-
6083 (telephone device for the deaf); Website: www.cae.ucla.edu 
If you wish to request an accommodation due to a suspected or documented disability, please 
contact CAE as soon as possible. If you have any questions or concerns about course access or 
accommodation needs that arise during the quarter, please do not hesitate to contact me. 
 
Counselling and Psychological Services (CAPS) (John Wooden Center West) – 
www.counseling.ucla.edu; walk-in services available; 310-825-0768 (Answered 24/7) 
 
Gender Inclusive Bathrooms: The nearest gender-inclusive bathrooms are in Royce Hall 128 and 
Schoenberg Music Center 1128 and 1134. 
 
LGBT Campus Resource Center (Student Activities Center B36) – Telephone: 310-206-3628; Email: 
lgbt@lgbt.ucla.edu; Hostile Climate Incidents: www.reportincidents.ucla.edu 
 
Purdue Online Writing Lab (OWL) https://owl.english.purdue.edu/owl/resource/747/01/ 
This is a great online resource for MLA formatting and citation. 
 
Undergraduate Writing Center (Hum A61) – Telephone: 310-206-1320; Email: wcenter@ucla.edu; 
Website: www.wp.ucla.edu 
 
Undocumented Student Program (USP) (Student Activities Center B44) – Telephone: 310-206-2980 
or 310-794-2544; Email: usp@saonet.ucla.edu; Website: www.usp.ucla.edu 
 
Campus Violence and Assault 
 
Title IX states that violence and harassment based on sex and gender are Civil Rights offenses 
subject to the same kinds of accountability and support applied to offenses against other protected 
categories such as race, religion, national origin, etc. If you or someone you know has been harassed 
or assaulted, you can find appropriate resources here: 
Campus Assault Resources and Education (CARE) – John Wooden Center West; (310) 206-2465; 
advocate@careprogram.ucla.edu 
Title IX Office – Mohammed Cato, Title IX Coordinator (310-206-3417); TitleIX@conet.ucla.edu 
Rape Treatment Center-Santa Monica/UCLA Medical Center – Telephone: 310-319-4000; Website: 
www.rapetreatmentcenter.org 
Campus Police – Telephone: 310-825-1491; Anonymous Reporting: 310-794-5824 
*Note: UCLA faculty and instructors are mandatory reporters. 
 
Basic Needs Security 
 
Any student who has difficulty accessing sufficient food to eat every day, or who lacks a safe and 
stable place to live, and believes this may affect their performance in the course, is urged to contact 
the Dean of Students Maria Blandizzi (dean@saonet.ucla.edu) for support. Also, please notify the 
instructor if you are comfortable in doing so. 


